Richard Farrell

RI CHARD Farrell (1926-1958), one of the nost gifted pianists of his generation,

had scarcely begun his international career when it was tragically cut short in
his thirty-second year by a car accident near Arundel in Sussex. It is fortunate
that he left a nunber of recordings: they show his brilliance, authority and él an,
in works that include sone of the nobst popular in the Romantic repertoire, anobng
them the Liszt concerto presented here.

Farrell's prodigious technical abilities reveal ed thenselves froman early age. He
ast oni shed audi ences in his honetown of Wellington, New Zeal and, and at the age of

seven went to Sydney to study under Al exander Sverjensky, a |eading piano teacher

at the newy founded Alfred H Il Acadeny of Misic. The usually hard-boiled Sydney
press hailed him as a celebrity. Encouraged by the visiting Anerican pianist

Wlliam Kapell, he becane in 1947 a student of O ga Sanmaroffs at the Juilliard
School in New York; there he first encountered the nusic of |eading contenporary
Aneri can conposers, some of which he took into his repertoire. It was in 1947 that

I first heard him play, when he made a return visit to New Zealand. In the old
musi ¢ room of Victoria University College in WIllington he gave a perfornance of

Copland's Piano Sonata (1941) that remains nmenorable to this day for its
conpelling sense of drama and power and for the way it opened up new nusical

hori zons. Then only 20, he nevertheless played in a distinguished nanner that

impressed all who heard him Subsequent concerts of nmusic by Brahns, Liszt,

Schumann and others — he tended to devote hinself to the Romantic repertoire —
bore out this first inpression.

Farrell's Carnegie Hall début in 1948 won exceptional notices, and when he settled
in London he was once nore acclained by the critics. His contenporaries were well
aware of his stature, as was the New Zeal and conposer Edwin Carr, then studying
with Benjamin Frankel at the Guildhall School of Misic: 'He was a technical
wi zard, an absolute natural. H's pedalling was immuaculate, he played with great
clarity and his gestures were never exaggerated. He was a fantastic sight-reader
and had a wonderful ear. He was one of those rare geniuses |like Solonon.' The New
Zeal and-born conductor Warwick Braithwaite was a frequent collaborator and
described how ‘At times during performances his artistic tenperament would take
charge and quite suddenly the whole concerto would be suffused with a glow of
i ntense nusical depth and understanding.' The last time Richard Farrell played
under Braithwaite's direction was during the Royal Tour of New Zealand in 1953,
when he gave ‘a nost brilliant and exhilarating performance of Liszt's E flat
Concerto'. Farrell was also noted for his charm of manner and acute sense of
hunour: his | oss was deeply felt by the whole world of nusic. ‘Hi s records', wote
his producer at Pye, Douglas Terry, 'will bear witness to a narvellous talent.'
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Gieg:
Pi ano Concerto in A minor Op. 16
Lyric Pieces (excerpts) Op 12~71
Arietta Op.12 No.1
Butterfly Op.43 No.1
In My Native Country Op. 43 No.3
Val se- I npronptu Op. 47 No. 1
Mel odi e Op. 47 No. 3
Niels W Gade Op.57 No 2
Weddi ng day at Trol dhaugen Op. 65 No. 6
Remenbrances Op. 71 No.7
Li szt:
Pi ano Concerto in E flat No. 1
Ri chard Farrell (piano) — Halle’ Orchestra (George Wl don)

Venues:
Wal t hanst ow Assenbly Hall, 1958
Free Trade Hal |, Manchester, 23/24'" August 1956
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